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TED NUTTALL WORKSHORP - Instruction Format

A. Introduction - The workshop will begin with a welcome and brief overview of Ted'’s class
format. Ted will give a brief introduction of his background and his philosophy regarding
painting and his work. You will be invited to introduce yourself and express your painting
experience, as well as what you specifically want to achieve during the workshop.

B. Daily Slide Presentation - These presentations will depict Ted’s philosophical approach to
his work and will serve as an overview of the elements Ted considers as he approaches and
works his way through a painting. They will include subjects such as expression, emotion,
light, color and composition.

C. Daily Painting Demonstration - Using a previously completed drawing, Ted will discuss
what his thinking process was as he rendered the drawing, and the purpose of a contour
drawing as a foundation for the painting. As he moves forward with the demonstration he will
continue to verbalize his thought processes and approach to the work, as well as discuss his
painting methods and techniques. The demonstration will occupy approximately one to two
hours of the workshop each day.

D. Class Painting - For the balance of the day, following the slide presentation and painting
demo, Ted will interact with the class participants — observing your progress, and assisting
you one on one as you work through your painting. Ted will attempt to get around to each
class member as many times as possible during the day to answer your questions and help
you with suggestions specific to your work.

This is the basic daily format for Ted Nuttall’s workshops, regardless of the number of class days. Ted’s
goal is to create, in an atmosphere that’s both creative and supportive, an enjoyable, hands-on learning
experience providing specific and memorable information you can take home and use in your work.

Cameras and smart phones are welcome in class, to be used with discretion. Participants may
photograph the progress of Ted’s demo painting - but please, no audio or video recording.
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TED NUTTALL WORKSHOP - About Your Reference Photo and Drawing

Although Ted will spend time in the workshop discussing drawing and the value and
essentials of a good drawing, the focus will be on painting. In order to maximize painting
time, please select a reference photograph and have a completed contour drawing ready for
class. Bring both your reference photo and drawing to class. Also, please read the following
information carefully as it will aid you in your preparation.

About your Reference Photograph:

1. Ted recommends that you not paint someone you know for your first painting. The added
pressure of trying to get a likeness of someone you know can be confining and frustrating.

2. Do not use a photograph taken with a flash. Loss of critical tonal values and distorted light
created by the flash make this an inadequate source from which to draw and paint.

3. Try to enlarge your photo reference so that it is close to the size of your painting. This will
aid you in capturing the details you would like for your painting.

4. Avoid the use of magazine advertising or copyrighted photographs for your reference.

5. Ted suggests that you convert your color reference image to black and white for reasons
that will become clear throughout the course of the workshop.

About your Contour Drawing:

1. Ted suggests starting with a quarter-sheet size (11” x 15”) or, at the largest, half-sheet size
(15” x 22") depending on your comfort level. A full sheet can be challenging if you're new to
painting the figure in watercolor.

2. Do your drawing with enough detail to indicate all of the information you will need to do
the painting. Take your time. Note: A contour drawing is essentially an outline; the French
word contour meaning, “outline”. The focus is on the outlined shapes that make up the
subject and involves little to no shading or value sketching. (See example drawing included.)

3. Don't get too involved with complicated or busy backgrounds. Focus primarily on the
figure. Whether you do a full figure, partial figure or portrait - make the figure the dominant
element in the painting.

4. Transfer your drawing onto the watercolor paper in preparation for painting in the
workshop. The method by which you transfer the image to is not critical - many students trace
and transfer with graphite paper, some project, others draw freehand directly onto the paper.

5. Finally, be sure to invest su cient time for your drawing. A good drawing will be a vital
contribution to your making a good painting, as well as allowing you the freedom to paint
more loosely.

Note: Ted places a great deal of emphasis on working slowly and thoughtfully. If you can’t resist working fast - or if you
simply want to have a second or third choice - it may be advisable for you to prepare more than one drawing.
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